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Figure 1. Mandarina Duck’s ‘Jackpack’.
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McQueen, 1999.
From Fashion in Motion: Alexander
McQueen. (n.d.).
https://www.vam.ac.uk
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Figure 8. Boditecture, 2012 FW.
Captured by the author from Boditecture in
LA Fashion Week FW2012. (2012).
https://www.youtube.com

Figure 9. Hussein Chalayan 2013 SS.
From Howarth. (2013).
https://www.dezeen.com

Figure 10. Albert Yanuar, 2013 FW.
Captured by the author from Fashion Channel.
(2012). https://www.youtube.com
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Figure 11. Viktor & Rolf, 2015 FW.
Captured by the author from FF Channel. (2015).
https://www.youtube.com
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Figure 12. Ying Gao, 2014 SS.
Captured by the author from IFEMA,
Feria de Madrid videos. (2013).
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Figure 14. ‘Fashion Artists’, 2017.
From Dingle. (2016).
https://www.frameweb.com
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From Marie__Sloth Rousing. (2019).
https://www.instagram.com
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Figure 17. Evening cape/skirt, 2017.
From Girlintheburberryscarf. (2017).
https://www.instagram.com

Figure 18. Intel Robotic Spider Dress, 2015 CES.
Captured by the author from Gunther. (2015).
https://www.youtube.com
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Figure 19. Jolier.
From Transformable by buttons-Two in One. (n.d.). http://www.jolier.com

Flgure 20. 3.1 Phillip Lim, 2012 SS |I.
From Tynette. (2012).
https://www.caramelalamode.com

Figure 21. 3.1 Phillip Lim, 2012 SS II.
From Spring 2012 Ready-to-Wear 3.1 Phillip Lim. (n.d.).
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Abstract

This study investigates the temporal dimensions and formative concepts connoted in transformable fashion design
by examining the various devices and approaches of transformable fashion design presentation. In the case analysis,
this study focuses on the fashion shows and fashion exhibitions that are traditional presentation methods as well as
the images and videos on social media of which the importance is increasing. The cases have been collected through
literature reviews and the Internet search since 2010 to the present. The results of analysis of fashion presentation
method of transformable fashion design in fashion shows, fashion exhibitions, fashion photographs and films are as
follows: First, in fashion shows, transformations were realized mainly through the help of the wearer, a third party,
or a device, and in some cases, two or more models appeared to reveal each transformability. Next, in fashion
exhibitions, transformability was demonstrated through various forms of display, auxiliary media and mechanical
devices rather than the intervention of the wearer or a third party. Lastly, the presentation through photographs
conveyed the transformability with the images of two or more outfits simultaneously, yet in the presentation through
films, the movement of the model was minimized to emphasize transformation process of the garment or to explain
the driving system or process. Mostly, fashion photographs and films are used in parallel with a fashion show or
a fashion exhibition rather than utilized independently.

Key words : transformable fashion design, transformability, fashion design presentation, fashion show, social media
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